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DEIRDRE H. KNOBELOCH 
The transition from childhood to maturity forever alters us because of the dra-
matic changes it entails. Everyone must undergo not only the physical alterations, but 
also the more difficult mental and emotional transformations necessary to growth. Dur-
ing the later part of the 18th century, the term Bildungsroman originated in Germany to 
describe this path from youth to adulthood. The term translates into many synonyms 
including, " ... the novel of youth, the novel of education, of apprenticeship, of adoles-
cence, of initiation, even the life-novel,"(Seasons of Youth, 7-8) but it basically rep-
resents the, " . .. protagonist's actual or metaphorical journey from youth to maturity. 
Initially the aim of this journey is reconciliation between the desire for individuation 
(self-fulfillment) and the demands of socialization"(Literary Encyclopedia, 1). Paer 
Lagerkvist 's short story "Father and I," Richard Eberhardt 's poem "If I Could Only Live 
at the Pitch that is Near Madness," and Elie Weisel 's "The Watch," all provide prime 
examples of how Bildungsroman infiltrated prose outside of Germany. Each of these 
works provides a unique perspective on this literary style, such as Lagerkvist's explora-
tion of the transition from childhood as a realization of independence from our parents. 
In Richard Eberhardt's "If I Could Only Live at the Pitch That is Near Madness," he 
writes of how innocence and happiness seem to be reality during youth but are actually 
replaced by new harsher truths in adulthood. Elie Weisel examines the viewpoint of how 
the physical places of childhood help define a person's identity. The integration of Bil-
dungsroman into world literature encouraged literary audiences to reflect on the evolu-
tion from childhood to maturity in a fresh way. 
As people mature, one of the hardest realizations is the gradual separation from 
parents and their expectations. Life seems clear because we identify ourselves as prod-
ucts of others, and we have not yet considered questioning that our true feelings might not 
reflect those of society or our elders. This is one of the basic premises ofBildungsroman 
that Lagerkvist illustrates in his short story "Father and I." At first, the boy starts out in 
the vibrant clarity of childhood where, "The sky was quite clear, not a cloud to be seen, 
and there couldn't be any, either, on a day like this, from what Father said"(64). He is to-
tally assured of his place in the world, but he soon approaches the threshold of adulthood 
with fear described by the change of light in the forest: "It was beginning to get dark. 
The woods were changed ... 'Father, why is it so horrible when it's dark?"'(64-65) . The 
world becomes unfamiliar and frightening not because of an external change, but because 
the boy now sees a new perspective that alters his internal state. Typical of Bildungsro-
man, the boy's doubts stem from trying to reconcile, as The Victorian Web describes it, 
" . . . long, arduous, and gradual . .. clashes between [his] needs and desires and the views 
and judgments enforced"( 1 ). This new sense of independence often feels alarming 
4 
s 
because of the unfamiliarity with which each child must greet the adult world. The 
young boy describes it as," ... how this world, this life would be for me; not like 
Father's, where everything was secure and certain . . . It just hurtled, blazing, into the 
darkness that had no end"(65). The main character experiences what Patricia Alden in 
her book, Social Mobility in the English Bildungsroman, 
as," ... individual selfhood achieved through growth . . . as an education which forms, 
and sometimes deforms, that self. The projected resolution of this process is some kind 
of adjustment to society"(]). As all children must, this boy undergoes a reformation 
that forces him cast off his identity as simply a product of his parents and strive to cre-
ate a separate adult persona. 
The foundation of the Bildungsroman prose is also based on an individual 's 
acclimation to society, which is exactly the standpoint Richard Eberhardt takes in his 
poem, "lfl Could Only Live at the Pitch That is Near Madness." The speaker starts off, 
similar to Lagerkvist's young boy, confident in his world," ... of infinite possibility:/ 
That the sun and the moon broke over my head"(ll. 3-4, 136). At this point, the narrator 
still believes in the limitlessness, simplicity, and contentedness of life, but he gradually 
learns that there is much more to the world. "Then 1 eyed the world with all delight, / 
Reality was the perfection of my sight,"(11. 7-8, 136) exposes the child 's naive outlook 
but later in the poem as he matures in years he, " . . . died / and into a realm of complex-
ity came"(ll. 13-14, 137). He experiences what the Literary Encyclopedia refers to as 
the," ... challenge and change . .. between the individual and society . .. His successful 
education in reality is regularly rewarded with affluence and marriage"(l -2). In order to 
effectively transition from youth to adulthood, Eberhardt's character undergoes a death 
of his purity and the harsh realization that in adulthood," ... nothing is possible but 
necessity"(!. 15, 13 7). As this young man sheds his naivety, he experiences a metaphori-
cal birth of," ... the truth wailing there like a red babe"(!. 16, 137). Ending the poem 
this way, Eberhardt utilizes the ideals of Bildungsroman to depict the narrator 's new 
loss of innocence and grasp of reality and responsibility. This transition often leaves 
characters with a bitter aftertaste of disillusionment, but it is a necessary step to cross the 
divide between childhood and maturity. 
From early on, humans learn to relate to our physical surroundings as a means 
of understanding our place in this vast world. The places of youth affect people in a 
profound and unforgettable way because of this spatial conditioning. Elie Weisel uses 
the importance of a person's childhood places in his form of Bildungsroman in the short 
story "The Watch." The main character, a young Jewish boy, returns to his former home 
after surviving the Holocaust, but the physical locale signifies much more than a child-
hood home. The Victorian Web describes this as one of the most important events of a 
Bildungsroman, "To spur the hero or heroine on to their journey, some form of loss or 
discontent must jar them at an early stage away from the home or family setting"(} ). 
Returning to the spot where he buried his precious watch the boy must confront," . .. a 
ghost infested with humiliating sores and obsolete memories"(68). He attempts some-
thing many characters never dare; to face the emotions, memories, and loss buried deep 
within his childhood. He says, "I'll go to the bottom of my fear, to the bottom of night, 
but l will know"(68), which shows a reversal in his mental direction because instead of 
moving forward, he tries and recapture his lost childhood frozen in that physical loca-
tion. He remembers that, "All of us expected to recover our treasures,"(67) but upon 
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7 return he attempts to resurrect more than the tangible watch but rather his childhood 
crystallized by his past trauma. True to the Bildungsroman, this child's 
transformation has been shaped by his preoccupation with that place," ... under the 
poplar tree whose thick, strong foliage seemed to proved a reasonably secure 
shelter"(67). When the Holocaust forced this boy away from his home and ruthlessly 
thrust him into adulthood he was deprived the sweet simplicity and innocence of a 
gentle transition to maturity. 
The memories, places, people, and ideals of childhood remain with us, either 
existing as vivid, sweet nostalgia or buried deep in the dusty hollows of our psyche. 
Writers have always subtly urged audiences to examine youth and its many complex 
avenues, but the introduction of Bildungsroman gave this style a name and defined it 
beyond the previously vague allusions to childhood. Most novelists do not set out to 
write a Bildungsroman, but they do end up revealing new truths about the complicated 
transition of a child into an adult. Authors like Richard Eberhardt, Elie Weisel, and Paer 
Lagerkvist wrote short, but incredible, 'novels of formation' that encouraged readers 
to observe unconventional aspects of the inevitable journey out of youth. In this way, 
literature once again prompts us accept our transformations, redefine our identities, and 
discover new frontiers within ourselves. 
WORKS CITED 
Alden, Patricia. Social Mobility in the English Bildungsroman. Ann Arbor, Michigan: 
UMI Research Press, 1945. 
Buckley, Jerome Hamilton. Seasons of Youth: The Bildungsroman from Dickens to 
Golding. Cambridge, Massachusetts: Harvard University Press, 1974. 
Eberhardt, Richard. "Ifl Could Only Live at the Pitch That is Near Madness." Litera 
ture Across Cultures. Ed. Sheena Gillespie, Terezinha Fonseca, Tony Pipolo. 
Fourth Edition. New York, New York: Pearson Longman, 2005. 136-137. 
Hader, Suzanne. "The Bildungsroman Genre: Great Expectations, Aurora Leigh, and 
Waterland." 1996. 3 December 2005. 
http://www.victorianweb.org/genre/haderl.html. 
Lagerkvist, Paer. "Father and I." Literature Across Cultures. Ed. Sheena Gillespie, 
Terezinha Fonseca, Tony Pipolo. Fourth Edition. New York, New York: Pearson 
Longman, 2005. 63-65. 
Petra, Rau. "Bildungsroman." The Literary Encyclopedia. 13 November 2002. 
University of Portsmouth. 3 December 2005. 
http://www.litencyc.com/php/stopics.php?rec=true& UID= 119. 
Weisel, Elie. "The Watch." Literature Across Cultures. Ed. Sheena Gillespie, 
Terezinha Fonseca, Tony Pipolo. Fourth Edition. New York, New York: Pearson 
Longman, 2005. 66-69. 
8 
9 
Photograph by Chris Hildebrand 
.,. I , . .,.. , , 
.. , •• '• .11 •• 
RACH EL JAFFE 
And so the avengers, the dark destroyers late 
but true ·to the mark, now lie in wait f or you, 
the Furies sent by the gods and the god of death 
to strike you down with the pains that you perfected! 
-- Sophocles, Oedipus Tyrannos 
The very words "Greek theatre" bring to mind the image of a primitive stage 
strewn with pagan symbols and artfully adorned with sacrificial offerings. This mental 
picture, popularized by cinematic stereotypes of crude heathens who slaughtered goats 
and immolated newborns, evokes contempt. It is difficult to imagine that the toga-clad, 
uncivilized citizens of ancient Greece would be capable of creating works of sophisticat-
ed literature. However, although it is true that the plays enacted in ancient Greece took 
place over two thousand years ago, there is nothing barbaric about them. Their timeless 
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themes and classical conventions continue to influence modem theatre today. 
"Of course the Greeks too had their roots in the primeval slime," explains Edith 
Hamilton, a bestselling historian and collector of myths. "Of course they too once 
lived a savage life, ugly and brutal. But what the [plays] show is how high they had 
risen above the ancient filth and fierceness by the time we have any knowledge of them. 
Only a few traces of that time are to be found in their stories." (1942, p. 14) Separated 
from the drama of contemporary society by countless centuries, this archaic Greek 
theatre encompasses every emotion within the human spectrum: innocence, betrayal, 
scorn, revenge, love, rage, and even indifference. The characters of these celebrated 
plays range from the average, down-to-earth residents of Greek city-states to the ethe-
real, ambrosia-swilling gods whose preternatural feet never touch the ground. 
"For the citizens of Athens in the fifth century B.C.E.," write X. J. Kennedy and 
Dana Gioia in their textbook Literature: An Introduction to Fiction, Poetry, and Drama, 
"theatre was both a religious and a civic occasion. But the major theatrical event of the 
year came in March at the Great Dionysia, a citywide celebration that included prize 
ceremonies and spectacular processions as well as three days of drama." (p. 1357) This 
festival , dedicated to the beloved Grecian god of wine, featured the works of prestigious 
playwrights, such as Aeschylus, Euripides, and Aristophanes, and, of course, Sophocles 
- the legendary author of Oedipus Tyrannos. 
Competing against each other in this state-sponsored contest, these renowned 
writers produced elaborate plays, which were acted out in hillside amphitheatres, some 
of them capable of seating over seventeen thousand spectators. To project their speech 
across the open air, the all-male cast of actors shrouded themselves in colorful masks 
with exaggerated mouthpieces. They were also forced to wear cothumi, or thick-soled 
platform boots to add precious inches to their stature. 
In addition to experiencing pressure to win the coveted competition, each of 
these predominantly male playwrights faced a responsibility to his polis. "The poet's 
role was the improvement of the Greek city-state," remark Kennedy and Gioia. "As 
Greek society developed and urbanized, the competitive and individualized heroism of 
the Homeric epic had to be tempered with the values of cooperation and compromise 
necessary to a democracy. Civic theatre provided the ideal medium." (p. 1362) Greek 
plays allowed the theatre-going public to submerge themselves in the characters on the 
stage. By identifying with the play's protagonists, average citizens were able to em-
pathize with them. Kennedy and Gioia eloquently explain this complex theory: "Poet-
playwrights such as Sophocles understood that the impersonations necessary to theatre 
did not degrade the actors and audience, but expanded their humanity in ways that 
philosophy alone could not equal." ( p. 1362) 
Sophocles 's internationally known Oedipus Tyrannos captures the essence of 
all Greek plays belonging to this era. A multilayered tragedy showcasing the psycho-
logically complex Oedipus, it is a classic example of the structural trademarks popular 
during this time. Traditionally, the plays of ancient Greece are divided into several seg-
ments. The prologue, or preparatory scene, introduces the protagonist to the audience. 
In Oedipus Tyrannos, the prologue consists of Oedipus asking for the reason behind the 
suppliants' recent arrival. The parados soon follows, cuing the entrance of the ceremoni-
al chorus. "No, no!" wails the chorus in this scene. "The miseries numberless, grief on 
grief, no end - too much to bear, we are all dying .... and there is no sword of thought to 
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save us, no. And the fruits of our famous earth, they will not ripen." 
(p. 1373) 
The action occurring during the course of the play is carved up into separate 
chunks. These "episodes," similar to the acts of modern day plays, are split up by 
songs, dances, or odes performed by the chorus. These short choral recitals are not mere 
comic relief; instead, they emphasize or foreshadow an important plot development. 
For instance, after the blind prophet Tiresias delivers an ominous speech, the chorus 
chimes in. "The skilled prophet scans the birds and shatters me with terror! " members 
of the chorus cry, assuming Oedipus 's point of view. "I can 't accept him, can 't deny 
him, don 't know what to say. I'm lost, and the wings of dark foreboding beating - I 
cannot see what's come, what's still to come .... " (p. 1386) 
The final act of Oedipus Tyrannos resembles the closing scene of all other plays 
of ancient Greece. Commonly called an exodus, this scene includes both the characters 
and the chorus, who together conclude the play's action and depart. The chorus offers 
a brief recap of the play's plot and a clear-cut denouement. "Look on Oedipus," the 
chorus instructs the audience. "He solved the famous riddle with his brilliance . .. . Now 
what a black sea of terror has overwhelmed him." (p. 1433) 
Oedipus Tyrannos, translated into English as Oedipus the King, perfectly por-
trays the categories of characters utilized in Greek tragedies during this time period. 
Oedipus, the protagonist mentioned in the title, is the conventional tragic hero. Like 
all other chief characters of Greek tragedies, be is a member of the royal family - to be 
specific, a kin_g. " It is the nature of tragedy that the protagonist must fall from power 
and from happiness," observe Kennedy and Gioia. "His high estate gives him a place 
of dignity to fall from and perhaps makes his fall seem all the more a calamity in that it 
involves an entire nation or people." (p. 1362) 
According to Aristotle's concept of tragedy, the downfall of each tragic hero 
results from a hamartia, interpreted as either an unintentional error or a deep-seated 
'character flaw. Whether resulting from extreme hubris or overpowering self-confidence, 
the protagonist of every tragedy has a moral Achilles ' heel. In Oedipus 's case, this fatal 
weakness was that he had killed his father and married his mother unknowingly. 
Aristotle also asserted that after witnessing a powerful tragedy, the audience 
undergoes catharsis. This emotional purgation allows the overwhelmed audiei::ice to 
release their pent-up feelings and finally experience relief and a cleansing sense of 
purification. This seemingly contradictory feeling of elation is easily described by Edith 
Hamilton, who once wrote that the pain of a tragedy can be " .... transmuted into exalta-
tion by the alchemy of poetry." ( p. 1363) As for Kennedy and Gioia, they aptly sum up 
Oedipus Tyrannos - and with it, the morale of every Greek tragedy - in a simple sen-
tence. "At last," they write, "Oedipus accepts the divine will, prays for blessings upon 
his children, and prepares to endure his exile - fallen from high estate but uplifted in 
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JORDAN CHUSSLER 
Some men are suddenly struck with impotence if they learn from the woman 
with whom they are making love that she is a Jewess. There is a disgust for 
the Jew, just as there is a disgust for the Chinese or the Negro among cer-
tain people. Thus, it is not from the body that the sense of repulsion arises, 
since one may love a Jewess very well if one does not know what her race is; 
rather it is something that enters the body from the mind. It is an involvement 
of the mind, but one so deep-seated and complete that it extends to the physi-
ological realm, as it happens in cases of hysteria-Jean-Paul Sartre, 1948. 
To say the genocidal events of the 1930's and forties and the augmentation of the 
literary movement known as Existentialism simply coincided would be an understate 
ment. It would, in fact, not only be an understatement but a blatant disregard to how 
profoundly interwoven the two actually are. That is, not to say, that with out one, the 
other would not be. Yet, the fact that the world's most reputed Existentialists, such as 
Jean-Paul Sartre, Albert Camus and Franz Kafka--despite their own deviated personal 
views--could weigh in heavily on topics such as the Jewish fate , Fascism, and Euro-
pean Bureaucracy during the years prior to, through the course of, and immediately after 
the events of World War II , only propels the notion of the inevitable connection between 
this outwardly proclaimed ' ism' and the tragedies of the Holocaust. 
The only just approach to examining how closely related the two are, is to 
accurately define both. Foremost, the Holocaust- a term many are familiar with but 
often avoid associating the true severity of its reality--does not simply imply the pre-
meditated and systematic mass slaughter of six million Jews in Europe preceding and 
throughout the Second World War. It also entails an aura that, consequently, will always 
hang above the heads of the Jewish people. It is a sense of alienation, a cynical and 
perhaps distrustful view of the world, and an open acceptance of the only certainty life 
has to offer; death. This is not to say that Jews, as a whole, are conquered by the weight 
of the losses suffered during the first half of the twentieth century. It is, however, to say 
that the term Holocaust now carries with it an innate sentiment of the above mentioned 
concepts. 
In now having a concise description of the term Holocaust, it is more than evi-
dent how Existentialism both influenced, and was influenced by the latter. In the above 
mentioned paragraph, a definition of the literary philosophy nearly manifested itself 
through the terms used to describe the alternative connotations of the Holocaust. One 
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However, as it was deeply characterized by a stoical, pessimistic, morbid air that often 
questioned God and the purpose of existence, it witnessed motivations of living that 
were directed by immediate cravings of sensation and satisfaction. In doing so, it was 
inevitable for it to not be labeled as an ism, finding it hard to characterize in any other 
genre. 
"Novels, plays, and ponderous treatises brought the void to our doorstep with 
titles like Being and Nothingness, The Stranger, Endgame, The Plague, No Exit, and 
Dangling Man," (Harrison, 1). Several of the greatest fictional works produced by the 
writers of this so-called movement have taken heavy criticism for their protagonists 
being atheistically driven, and obsessed with death. These subjects may, at first glance, 
support this criticism to the non-evaluative eye. Contrarily, and quite related to the Ho-
locaust itself, it is evident upon a deeper level of assessment that they were not driven 
by the knowledge of an absence of a God, but the questioning of how an absolute figure 
was capable of simply standing by during such inhumane events within the world he had 
created. Furthermore, their obsession with death was one of the greatest misconceptions 
of Existentialism. These so-called maniacal deficiencies of fear were not obsessions, but 
an acceptance; a recognition of the lack of understanding for existence itself and a con-
sequential acknowledgement of the inevitable death which was, and remains, their only 
guarantee. 
As the term was coined near the end of the Second World War, Existential-
ism emerged not nearly as philosophy alone, but a wartime vintage (Cooper, 13). This 
wartime production coincides with the notion associated with the movement. "It refers 
only to those aspects of human being which distinguish it from the being of everything 
else-'mere ' physical objects, for instance. Human beings have digestive systems, but 
since these are 'merely ' physical in nature, they are not a constituent of human exis-
tence," (Cooper, 13). These notions, along with other aspects of Existentialism, can be 
deeply tied to the beliefs behind the works of the faction 's greatest authors and their 
compositions. 
Jean-Paul Sartre 
Above all , Jean-Paul Sartre 's accumulation of existentially canonized litera-
ture is deeply associated with this intermingled pattern between the Holocaust and the 
forthcoming of a substantial evaluation of existence. Sartre, along with his writing, was 
deeply concerned with what he considered the Jewish fate. Through his Anti-Semite and 
Jew, completed and published in 1948, his comprehension of the events which led to 
that year are detailed, quite thoroughly, in this non-fictional collection of beliefs which 
tie the actions of man to the destiny of the Jew. 
If a man attributes all or part of his own misfortunes and those of his country to 
the presence of Jewish elements in the community, if he proposes to remedy this 
state of affairs by depriving the Jews of certain rights, by keeping them out of 
certain economic and social activities, by expelling them from the country, by 
exterminating all of them, we say that he has anti-Semitic opinions. (Sartre, 7) 
"We 're told that from Homer 's Iliad to the present day, writers have striven to 
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borne out when Holocaust Literature features many non-Jewish authors," (Felstiner, I) . 
Sartre, along with other prominent existential writers such as Camus- who dealt less 
with Jewish interest than that of Fascism-contribute a highly charged impression of 
this dubbed human inhumanity, with their religious differences set aside. The fact that 
the Holocaust extended, not only to Jews, but to Slavs, Roma, Jehovah 's Witnesses, 
homosexuals, the disabled and handicapped, the mentally ill, and furthermore, various 
political victims only further substantiates this view (Felstiner, 1). 
Yet, as much of Sartre's work did concern itself with the Jewish fate, his contri-
butions not only to a humanitarian view, but also an existential assessment of life pro-
duced an extremely valuable perspective of this disturbing era of human continuation. 
"1 refuse to characterize as opinion a doctrine that is aimed directly at particular persons 
and that seeks to suppress their rights or to exterminate them," (Sartre, 9). The rejection 
of opinion taking shape as policy and principle, as discussed above, reflects a precise 
existential keystone, which Sartre fully explores. Existentialists have mastered the tech-
nique of reaffirming the value of life, all at the same time gallantly depicting its horrors 
and atrocities (Olson, 43). 
This is to say, that Sartre- along with all other existentialists-have affirmed 
their position in the perpetual search for understanding of where this malevolence, deep-
ly rooted in human nature, can possible arise from. One demonstrated remedy within the 
philosophy is an exploration of what is called existential anguish. For some, this concept 
concerns human freedom, while for others it stresses human individuality. "In pertinence 
to Sartre, [there is a] particular antagonized [sentiment driven] by Thomistic-minded 
Christians and the Marxists. For them ... man is so made by God or Nature, that he auto-
matically pursues certain goals. He has a given nature which determines him to realize 
certain ends. The motives of his acts are, so to speak, prehuman," (Olson, 68). 
Furthermore, as aforementioned, death is highly regarded by critics of the move-
ment as an obsession, or nearly a fixation witnessed in much of their creation. However, 
as death and the principle notions conveyed by the Holocaust are highly concerned with 
one another, Sartre has portrayed his beliefs relative to the missing purpose or under-
standing stemming from the systematic mass murders that took place during the l 940's. 
Death is a theme to which all of the existentialists have worked on at great length 
and time (Olson, 117). Despite the actuality that most discussion regarding death is typi-
cally melancholic, the existential view is rather alleviating to that quintessential, dark 
and negative association. "The reason is immediately apparent. [The Stoics] see death as 
nothing to us. Either . . . we are dead or alive; if alive, we need not fear death since life is 
still our treasure possession; if dead, we cannot fear death since fear is the manifestation 
of a living consciousness," (Olson, 117). This affirmation oflife, can be seen through 
the mainstream thought inflicting the minds of the masses within the Axis movement-
particularly those of the Nazis party. Their converse view of the existentialist 's beliefs 
regarding death is concise through Sartre 's declarations. 
There are people who are attracted by the durability of a stone. They wish to be 
massive and impenetrable; they wish not to change. Where, indeed, would 
change take them? We have here a basic fear of oneself and of truth. What 
frightens them is not the content of truth, of which they have no conception, but 
the form itself of truth, that thing of indefinite approximation. (Sartre, 19) 
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This reference incites Sartre 's belief of fear being inflicted upon those who 
feared not. The realities of the events of the Holocaust were forced upon a people, by 
a people who were overcome by fear. This apprehension was unjustly founded within 
them, and their lack of clarification for the proceedings which brought upon a German 
depression in the late 1930's was the true root of this evolving hatred. The anti-Semite 
has chosen hate because hate is a faith; at the outset he has chosen to devaluate words 
and reasons. How entirely at ease he feels as a result," (Sartre, 19). 
To shut out the realization and perception of mortality is to rob life of its ultimate 
significance: simply intensity (Olson, 132). This principle, exceedingly valued and dis-
cussed by Sartre, is one of the most binding applications to the relationship between the 
Holocaust and Existentialism. To Sartre, is had become evident that without fear, these 
inhumane actions could not have evoked themselves within the dominant movement of 
Anti-Semitism during this era of discussion. Hatred, a byproduct of fear, is the ignorant 
excusal of progressive thought, and the action of employing a scapegoat to the inexpli-
cable; something well known to Jean-Paul Sartre and blatantly exercised-knowingly or 
not- by the Nazi party. 
Albert Camus 
As previously mentioned, not all existentialists were deeply concerned with what 
Sartre deemed the impending Jewish fate in its relationship to the Holocaust. This does 
not, however, imply that the works of some authors who did concern themselves with 
Existentialism as it progressed through the earlier parts of the 20th century ignored the 
affiliation that the movement had to the time. 
Albert Camus was more concerned with the evolving fascism that confronted the 
world in the l 930's. If Sartre sought out a positive light through his expressions of ex-
istentialism, it would undoubtedly be Camus who projected the disposition found at the 
other end of the spectrum. Camus is credited with the absurd; a facet of the movement 
which details itself with the disconcerting nature of absent care concern. "His automatic 
assumption that life had no meaning, his denunciation of hope, his determined refusal 
of any comforting transcendence exactly fitted the mood of the time," (Thody, 1 ). This 
notion of cynicism can be evaluated on several levels in a handful of his most prominent 
novels and novellas. Most dominantly, The Stranger ( or The Outsider as some transla-
tions have found) significantly supports this model of the absurd. 
Cataclysmic defeat had drifted into the monotony of occupation, the prospect of 
liberation seemed almost infinitely distant, and a philosophical view of the 
universe in which all paths to the future were rigorously closed and all optimism 
suppressed, corresponded exactly to the historical situation. (Thody, 1) 
Due to these circumstances, Camus created The Stranger projecting a nearly 
inescapable atmosphere. The result was Meursault, the prototypical central character of 
any work of the absurd. "His hero was neither good, nor bad, neither moral, nor im-
moral. These categories do not apply to him. He belongs to a very particular species," 
(Sartre on Camus, 1 ). In Meursault's world, he was not concerned with the consequenc-
es of any action stemming merely from instinctual acts, often resulting from a desire for 
momentary pleasures that held no weight in a substantial state of being. 
Camus and Sartre varied tremendously on their perceptions of Existentialism, 
and therefore produced works and critiques that were highly deviated from one another. 
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Camus' evaluation of the bizarre existence of bis protagonists: 
The absurd man will not commit suicide; he wants to live, without relinquishing 
any of his certainty, without a future, without hope, without illusion, and without 
resignation either. He stares at death with passionate attention and this 
fascination liberates him. He experiences the "divine irresponsibility" of the 
condemned man. [The] absurd man, rebellious and irresponsible, has "nothing to 
justify." He is innocent, innocent as ... savages before the arrival of the clergyman 
who teaches the Good and Evil, what is lawful and what is forbidden. 
(Sartre on Camus, 3) 
This proclamation of innocence before the knowledge of laws, constrictions, and 
public policy leaves the reader imbedded with the impression of man 's inherent capacity 
for good; a concept which Camus has illustrated as evasive or lost in the minds of the 
fascist forces which invaded France, and much of Europe during the Second World War. 
His concentration of the philosophy to a suppressive political vision, as opposed 
to the desecration of a religion, offers an alternative view of those who experienced the 
war and the Holocaust from the standpoint of victims not commonly associated with 
the time. "To say that the world itself is absurd is to anticipate and to affirm something 
which no argument can as yet justify. In itself, the world can be neither absurd nor rea-
sonable, since it is only man's mind which introduces the concept of[either]," (Thody, 
3). It is this vantage point which Camus clearly delivers in his work. The stranger that 
be desires to represent is specifically one of those dreadful innocents who alarm the 
social order by not complying with the rules of its game (Sartre on Camus, 3). 
'What is absurd, writes Camus, is the clash between its irrationality and the 
desperate hunger for clarity which cries out in man's deepest soul. The absurd 
depends as much upon man as upon the world. For the time being, it is their only 
link.' The absurd ... is the first result of thinking about the world and about our 
selves. It results from the conflict between our awareness of death and our desire 
for eternity, from the clash between our demand for explanation and the essential 
mystery of all existence. (Thody, 3) 
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Camus was wel I aware of the absence of answers that posed themselves through 
the concepts of the absurd. "Have, asks Camus, Dostoyevsky, }(jerkegaard, Kafka, 
Cbestov, Husserl and Jaspers reached any valid conclusions as to the attitude to be ad-
opted towards the absurd?," (Thody, 3). The response is resoundingly negative. Camus 
wrote in a time and world that did not provide its thinkers with the luxury of explicit an-
swers to such questions. World War II and the Holocaust are going to be the two things 
people remember, above all, when referring to the obscure years from the rnid-1930 's to 
the late 1940's. Consequently, Albert Camus constructed the absurd; a character-mold 
and approach of thinking which expressed, as best as possible, the irrationality of human 
nature during these years. 
Franz Kafka and Saul Bellow 
Franz Kafka had died before the calamities that began in the l 930's. Nonethe-
2 7 less he had a sense of the imminent consequences well overdue as a conclusion of the 
building crisis in Europe during his time. "What is meant by Holocaust Literature? How 
wide and deep to cast the net? As far as Franz Kafka's In the Penal Colony (1919) [and 
beyond]. To see these as foreshadowings skews them, though at some deep stratum such 
visionary stories do benchmark a continuum of terror," (Felstiner, 3). Kafka, in some 
eyes, may have been fortunate to depart this life prior to the initiating events of the 
Holocaust. Yet his writings survived, bared witness to episodes of hatred, and provide 
us with a perspective which once again parallels Existential writing and the devastating 
events that followed his death. 
The benefits of examining the work of Kafka are apparent in that he offers a 
Jewish perspective. Furthermore, he was of Austrian decent and studiecfat German 
schools. He provides his audience with a unique bicultural angle that could be dupli-
cated by few of the Existential writers. One critic once detailed his penmanship, stating 
that it was clear and amazingly beautiful, showing his effort and concentration as in his 
German handwriting, but his Hebrew handwriting has an additional aura of love for the 
isolated letter (Suchoff, 3). It is this very isolated letter which solidifies Kafka as one of 
the most influential writers of the Existential movement. "Melancholy blockage, a crisis 
of memory, or an impossibly shattered identity are indeed part of the heritage of Holo-
caust writing," (Suchoff, 3). Themes of his distress and unease can be easily witnessed 
in their relationship to these writings, as he wrote of a Jewish struggle, the demanding 
weight placed on individuals by a bureaucratic society, and the divide which began to 
make itself clear years before the outbreak of war and antipathy. 
Written in 1914, but not published until more than a year after the author 's 
death in 1924, The Trial languished as an obscure literary artifact until the post 
war mid-1940 's, when Kafka suddenly became the most celebrated author of 
an especially bloody century, whose anxieties and anti-human terrors he so 
graphically forecast in his writings. (Radz, 2). 
This alleged forecast would have been well apparent to any particular observer 
of the social upheaval prior to, during, and just after the First World War. Kafka 's works 
were simply an insight; a forewarning. The common audience was not concerned with 
Jewish fate, or the building threats of the bureaucratic machines of Europe; they were 
content in their stagnant state unaware of the growing dangers around them. "In Kafka 's 
text, the concern is with family as a metaphor for the transmission of Jewish tradition, 
and by symbolic extension, language and nationhood," (Suchoff, 5). These trends are 
clearly evident in his works, like The Trial and The Metamorphosis. Kafka involves his 
literary creations with these very aspects of humanity which he feared were being rap-
idly diminished by outside forces . 
"Kafka's age may be fading, but not its legacy of authoritarian terror, or the 
dazzle of The Trial 's expressionist prescience," (Radz, 2). Franz Kafka dedicated his 
literature to expressing the emotions that accompanied the psycho-social realm of early 
20th century Europe. British poet W.H. Auden articulated this belief in stating that, "Had 
one to name the author who comes nearest to bearing the same kind of relation to our 
age as Dante, Shakespeare and Goethe bore to theirs, Kafka is the first one would think 
of," (Radz, 2). It accordingly comes as no surprise that his works are held as some of 
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the prominent deliveries of Existential sentiment; not only prior to the Holocaust, but 
exhumed in greater value thereafter. 
Saul Bellow offers a similarly intriguing perspective to that of Kafka. Of 
Canadian and American nationality, and moreover of Jewish ethnicity, Bellow presents 
the ideals of the later Existentialists, and their propensity toward a slightly more opti-
mistic nature. [He] has been developing ideas through his novels, which exist to inform, 
entertain, and communicate with the reader a primary aim; designed as it is to facilitate 
the author to think himself through a fog, and into clarity dealing with certain preoc-
cupying notions (Rosenfeld, 1 ). Bellow masterfully delivers this prospective sense of 
accomplishment through advances which discuss a quality of optimism; not commonly 
associated with Existentialism or the post-Holocaust era. 
As fore mentioned, his novel Dangling Man is a pillar in popularly discussed 
works pertinent to the genre. Written in 1944, at the prime of European upheaval, it was 
his first work and widely regarded as his most significant. "Among other things, [it is] 
a mediation on the dilemmas of freedom and fate. How should a good man live; what 
ought he to do," (Rosenfeld 2). These reservations are constantly deliberated by Joseph, 
the main character, who struggles with being entrapped within a reality-which he ini-
tially feels-cannot be altered. "Joseph's monologues let in little company and less love, 
and, as a result, his sense of himself as a potentially good man is seriously frustrated, as 
is Bellow's initial attempt at defining and fictionalizing a virtuous life," (Rosenfeld, 2). 
Seize the Day, written in 1956, prompts an atmosphere of isolation, dissolution, 
and the due naturalism of the human state of existence. Many speculate that this work is 
a consequence of his tour of Europe in 1948-just after the conclusion of the Second 
World War- which propelled him to investigate the forces of anguish, and the inclina-
tion of man to work his way through it (Nobelprize.org). The novels protagonist, Tommy 
Wilhelm, is an idealist, and consequently an inactive and dormant being. He has desires, 
unspecified plans, and hope-a concept until the time of Bellow which was abandoned 
by most Existentialists. 
"The anguish derived from the ability to be capable of choice, is really anguish 
over the fact that one must choose," (Olson, 43). Seize the Day not only illustrates this 
Existential facet, it delivers it resonantly throughout every action undertaken by Wil-
helm's character. [Bellow's] fourth novel has often been acclaimed the perfect piece of 
fiction (Rosenfeld, 3). It conveys a consistent central theme, in which the protagonist 
witnesses his central locus of control shift from external, to internal. He becomes aware 
of his capacity for choice and consequence, and therefore conveys himself as a develop-
ing and full character. 
Heavily discussed in the narrative is the concept of anxiety, which produces the 
above mentioned anguish. Through Wilhelm's character, it is effortlessly perceived that 
he is a disappointment, and is highly frustrated by his personal failure. 
He is at once the ultimate antihero (Herbert Gold once called Seize the Day "one 
of the central stories of our day") and yet a worthwhile man, and likable, with "a 
large, shaky, patient dignity." He is cheerful and without malice. He cares for his 
loved ones. More important, he is intelligently aware, undergoing his experience 
with depth and sensitivity. (Picaresque Novels, 11) 
30 
31 
It is this likeable quality which is resonating within us all . Bellow carries with his 
work the sense of a near neo-Existentialism. Despite being Jewish, and laying witness to 
the atrocities of the first half of the 20th century, he has the aptitude to convey classical 
Existential notions, all while attaching to them the prospect of positive outcome, opti-
mism, and faith in the most basic and good composition of man. In the novel 's climatic 
scene, Wilhelm's suffering somehow provides a transcendent purpose, leaving the reader 
with hope. "Bellow's point is that [Wilhelm] sinks to a truer, more spiritual level of be-
ing accessible only when he is stripped of worldly pretensions," (Picaresque Novels, 
12). 
This universal pretentiousness, as seen throughout the history of literature, is of-
ten the hindering dynamic which constricts protagonists from propelling into full , round 
characters. Realization, which is not always a guarantee in this genre of literature, is of-
ten deterred by this very principle. Bellow's Wilhelm, however, offers a counter example 
in which optimism and hope are recovered following the climatic scene-a notion not 
too commonly associated with what we consider Existential literature. 
The Future: Existentialism and Holocaust Literature 
The prospect of continuing Existential literature is as likely as the continued 
existence of man. As long as there is a notable struggle between any individual and their 
perception and grasp--or lack there of--on the world and our purpose on it, this capti-
vating movement will maintain its continuance. As for its link with enduring Holocaust 
literature, there is likewise a significant inevitability. 
From the debates over the number of victims who died there, to the barely 
veiled anti-Semitism of Holocaust deniers who claim that no genocide took 
place, to the conflicts over national, religious, or moral 'ownership ' [ of concen-
tration camps] . . . there have been contested grounds since the first Soviet armed 
forces arrived for liberation at the end of January, in 1945. (Rothberg, 2) 
The simple fact that an existence of denial is well alive in Europe and across the 
world today only strengthens the necessity for the resumption and expansive efforts of 
the dualistic nature and interconnectivity of both of these literary disciplines. As the last 
of the Holocaust survivors are inescapably growing older, their words must continue to 
take shape through writing to forever combat the ignorance of denunciation, absence of 
mind, and rejected truth. 
The continual efforts to come to terms with what has happened will unlikely 
shape itself in any other manner than one of Existential contemplation. Such pains 
have been denoted by the timeless approach that survivor and author Eli Wiesel offers 
through his works. Wiesel has been considered the paramount novelist of the Holocaust 
(Kahn, 1 ). Yet, it is not simply his weighted contributions to the cause that exemplify his 
significance. 
Wiesel is an integral figure in conveying the principle construct of the outside 
world providing low literary existence value ... approaching from a moral stand 
point and leaving legalistic and political debates to others. He is a messenger of 
the Jewish dead to the living. In this capacity, Wiesel has ceaselessly interrogat-
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ed the divinity. (Kahn, 1) 
It is this sense of an exploration that shapes the perpetual coexistence of these 
two genres. "While we in the United States have, since the 1960's, conventionally called 
that totality of events the Holocaust, it is unlikely [that it specifically should refer to just 
the deaths of the concentration camps] . More likely .. . it should refer to the totality of 
Nazi barbarism, and not necessarily its specifically Jewish component," (Rothberg, 26). 
The significance of this is purely the fact that hate, in all of its ignorance can manifest it-
self at any moment against any race, religion or creed. The Holocaust has been explicitly 
capitalized throughout this account to accentuate the severity of mistreatment that the 
Jewish people had endured during the l 930's and 1940's; the one and most significant. 
However, the attempts ofremoving the so-called Jewish component are to 
protect the fragility and susceptibility of these actions being repeated elsewhere. In the 
past fifty years, there have been fractional to scale- yet no less significant- instances 
which the world has witnessed; Cambodia, Rwanda, Bosnia, and most recently in Dar-
fur. Yet, we are persistently struck with the same delayed action, or tendency to turn our 
heads, that the world experienced during the Holocaust. It is, therefore, the purpose of 
Holocaust literature and Existentialism to find the solution to these inactions, to prompt 
some kind of response through the understanding o(purpose, and to make a declaration 
to the audience of the world; there is a reason for this life. There is a dire need for the 
incessant reinforcement of humanity, until we all unmistakably recognize that message. 
WORKS CITED 
Cooper, David E. Existentialism, A Reconstruction. Basil Blackwell Ltd. Cambridge: 
1990. 
Felstiner, John. On the Other Side of Darkness: Holocaust Literature, an Encyclopedia 
of Writers, and Their Work. Los Angeles Times. 
http://proquest.umi.com/pqdweb Mar 28, 2004. 
Harrison, Jim. True North. Grove Press. Lansing: 2004. 
Kahn, Lothar. Elie Wiesel: Neo-Hasidism. Mirrors of the Jewish Mind: A Gallery of 
Portraits of European Jewish Writers of Our Time. 
http://galenet.galegroup.com/servlet/LitRC. 1968. 
Nobelprize.org. "Biography of Saul Bellow." 
http:/ /nobelprize.org/literature/laureates/197 6/bellow-bio.htinl. Accessed Nov 
24, 2005. 
Olson, Robert G. An Introduction to Existentialism. Dover Publications, Inc. New 
York: 1962. 
Picaresque Novels. Saul Bellow. http: //proquest.umi.com/pqdweb Sep 21 , 2005 
Radz, Matt. The Writing's on the Wall: Kafka's World Still Resonates. The Gazette. 
http://proquest.umi.com/pqbweb Nov 6, 2004. 
Rosenfeld, Alvin H. Saul Bellow, On the Soul. Midstream, Vol. 23 , No. 10. 
http://proquest.com/pqbweb Dec, 1977. 
Rothberg, Michael. After Adorno: Culture in the Wake of Catastrophe. New German 
Critique. Vol. 72. http://galenet.galegroup.com/servlet/LitRC. Fall, 1997. 
Sartre, Jean-Paul. Anti-Semite and Jew. Schocken Books Inc. New York: 1965. 
Sartre, Jean-Paul. Camus' The Outsider (1943). Literary and Philosophical Essays of 
Jean-Paul Sartre. http://proquest.com/pqbweb 1943. 
Suchoff, David. Kafka and the Postmodern Divide: Hebrew and German in Aharon 
Appelfeld's The Age of Wonders . The Germanic Review, Vol. 75, Iss. 2. 
http://proquest.com/pqbweb Spring 2000. 
Thody, Philip. Albert Camus: A Study of His Work. http://proguest.com/pqbweb 1959. 
34 
35 
Photograph by Chris Hildebrand 
G 
RUNYERERA BERNARD LONDON! 
BACKGROUND 
Genocide in Rwanda has an origin which dates back to the Colonial period. 
After World War I, the League of Nations mandated Rwanda and its southern neighbor, 
Burundi, to Belgium as the territory of Ruanda-Urundi . Following World War II , Ru-
anda-Urundi became a UN trust territory with Belgium as the administrative authority. 
Then Belgium took over colonial control, intensifying the split between Hutus and Tut-
sis "by institutionalizing racist doctrines", utilizing the classic strategy of "divide and 
rule," said Gerard Prunier (Wrage, "Genocide in Rwanda: Draft case study for teaching 
Ethnics and international affairs," unpublished paper, 200). 




sidered superior to Hutus. According to the racial theories of the late 19th and early 20th 
centuries, the Tutsis, with their more European appearance, were deemed the master 
race. And because Europeans thought too that the Tutsis looked more like themselves 
than did other Rwandans, they found it reasonable to suppose them closer to Europeans 
in the evolutionary hierarchy and hence closer to them in ability. Believing the Tutsi to 
be more capable, they found it logical for "the Tutsis to rule Hutus and Twa just as it 
was reasonable for Europeans to rule Africans" said Gerard Prunier (Wrage, "Genocide 
in Rwanda: Draft case study for teaching Ethnics and international affairs," unpublished 
paper, p 200). 
They replaced all Hutu chiefs with Tutsis and issued identity cards that noted 
ethnic identity, making the division between Hutus and Tutsis and Twa (the last of these 
is an aboriginal group that in 1990 comprised about 1 percent of the Rwandan popula-
tion) far more rigid than it had been before Colonial control. The identity cards were re-
tained into the post-independence era, and provided crucial assistance to the architects of 
genocide as they sought to isolate their Tutsi victims. Not surprisingly, Tutsi welcomed 
these ideas about their superiority, which coincided with their own beliefs . Because the 
Tutsi took advantage of the supremacy given to them by the Belgians, they wanted to 
overthrow the Belgians rule and pushed for early independence and campaigned to break 
from Colonial rule in the 1950's so that they could have control of the country. The 
Belgians considered this new attitude of Tutsi to be ridiculous. Therefore, they started to 
favor Hutus because they believed they would be easier to control. 
"The Belgians began replacing Tutsi chiefs with Hutus and, in 1959, when clashes be-
tween Hutus and Tutsis broke out, the Belgians allowed Hutus to bum down Tutsi 's 
houses. During the 1959 revolt and its aftermath, anywhere from 10,000 to 100,000 
Tutsis were killed in violence preceding independence, while some 120,000 to 500,000 
fled the country to neighboring countries such as Burundi and Democratic Republic of 
Congo" (By Anup Sbap. This page created Sunday, June 08, 2003, http/www.globalis-
sues/Geopolitics/ Africa/Rwanda.asp? p=l). From that time, Tutsi guerillas engineered 
raids into Rwanda. "Within Rwanda, Hutu rulers established ethnic quotas limiting Tutsi 
access to education and government employment" (http://www.alertnet.org/thenews/ 
newsdesk/IRIN/960e5d99ee622c3 83ceb2 l 9eccb l 5d07 .htm) Furthermore, "the Belgians 
allowed the Hutu elite to engineer a coup, and independence was granted to Rwanda 
on July 1, 1962." (By Anup Shap. This page created Sunday, June 08, 2003, http/www. 
globalissues/Geopolitics/ Africa/Rwanda.asp? p= 1) 
An increasingly restive Hutu population, encouraged by the Belgian military, 
sparked a revolt resulting in the overthrow of the Tutsi monarchy. "Two years later, the 
Party of the Hutu Emancipation Movement (Parmehutu) won an overwhelming victory 
in a UN-supervised referendum. Gregoire Kayibanda, leader of the Parmehutu Party, 
became Rwanda 's first elected president, leading a government chosen from the mem-
bership of the directly elected unicameral National Assembly. Peaceful negotiation of 
international problems, social and economic elevation of the masses, and integrated 
development of Rwanda were the ideals of Kayibanda regime. Relations with 43 coun-
tries, including the United States, were established in the first 10 years." (The U .S and 




"Despite the progress made, inefficiency and corruption began festering in 
government ministries in the mid-1960s. On July 5, 1973, a military coup d'etat 
in 1973 brought Juvenal Habyarimana into power, promising national unity. He 
did this by establishing a one-party state, totalitarian in nature. Yet, foreign pow 
ers appreciated the fact that Habyarimana ' ran a tight ship,' even requiring all 
Rwandans to participate in collective labor on Saturday. He dissolved the Na 
tional Assembly and the Parmehutu Party and abolished all political activity." 
(http://news.bbc.co. u1c/1 /hi/world/africa/1288230.stm) 
In 1975, President Habyarimana formed the National Revolutionary Movement 
for Development (MRND) whose goals were to promote peace, unity, and national 
development. The movement was organized from the "hillside" to the national level and 
included elected and appointed officials. 
Under MRND aegis, Rwandans went to the polls in December 1978, overwhelm-
ingly endorsed a new constitution, and confirmed President Habyarimana as president. 
President Habyarimana was re-elected in 1983 and again in 1988, when he was the sole 
candidate. Responding to public pressure for political reform, President Habyarimana 
announced in July 1990 his intention to transform Rwanda 's one-party state into a multi-
party democracy. 
While the economic situation worsened and the incumbent president, Juvenal 
Habyarimana, began losing popularity. At the same time, Tutsi refugees in Uganda - sup-
ported by some moderate Hutus - were forming the Rwandan Patriotic Front (RPF) in 
1974 led by the current Rwandan President Major General Paul Kagame. Their aim was 
to overthrow Habyarimana and secure their right to return to their homeland and threat-
ened to invade the country if Habyarimana refused to step down. 
"On October 1, 1990, the Rwandan Patriotic Front (RPF) invaded 
Rwanda from their base in Uganda. The rebel force , composed primarily of 
ethnic Tutsis, blamed the government for failing to democratize and resolve the 
problems of some 500,000 Tutsi refugees living in Diaspora around the world. 
The war dragged on for almost two years until a cease-fire accord was signed 
July 12, 1992, in Arusha, Tanzania, fixing a timetable for an end to the fighting 
and political talks, leading to a peace accord and power-sharing, and authorizing 
a neutral military observer group under the auspices of the Organization for 
African Unity. A cease-fire took effect July 31 , 1992, and political talks began 
August 10, 1992." (http:/ /news.bbc.co.uk/1 /hi/world/africa/1288230.stm) 
It was on April 6, 1994, that the airplane carrying President Habyarimana and 
the President of Burundi Cyprian Ndagyamira was shot down above Kigali Airport as it 
prepared to land. Both presidents were killed. As though the shooting down was a signal, 
military and militia groups began rounding up and killing all Tutsis and political moder-
ates, regardless of their ethnic background. Hutus were incited to kill Tutsis and the RPF 
responded by killing Hutus. (International Responsibility in Rwanda, Leave none to tell 




"The Prime Minister Agata and her 10 Belgian bodyguards were among the first 
victims." The killing swiftly spread from Kigali to all comers of the country; between 
April 6 and the beginning of July, genocide of unprecedented swiftness left up to one 
million Tutsis and moderate Hutus dead at the bands of organized bands of militia-lnter-
ahamwe. Even ordinary citizens were called on to kill their neighbors by local officials 
and government-sponsored radio. 
(http://news.bbc.co.uk/l/hi/world/africa/1288230.stm) 
ANALYSIS 
Genocide as it is being described by both the current Rwandan Government and 
international media is the massive killing of tens of thousands of Tutsi and moderate 
Hutu (Those Hutu who were not involved in ethnic conflict propaganda caused by Hutu 
militias lnderahamwe and Ex- Rwandan force army). 
It is quite certain that these two forces as cited were implicated in the murder of 
almost a million Tutsi and Moderate Hutu after the death of president Habyarimana. I, 
as an analyst, of this issue and at the same time as one, who originates from the Great 
Lakes region, witnessed some of these things when they happened. It is in this light that 
I would love to share with you my opinions about what I understand genocide is all 
about. 
After RPF took control of the country and formed a new government, millions 
of Hutus fled Rwanda ending up in refugee camps in neighboring countries. The DRC, 
Burindi, Tanzania, Uganda and Kenya became countries of exile for the Hutu extremists 
who fled Rwanda and settled in refugee camps. (Robbins, International Responsibility, 
Leave None to tell the story; Genocide in Rwanda, Human Rights Watch, March 1999, 
p 273) Not happy that Hutu militias inderahamwe and the Ex- Rwandan force army took 
refugee en mass in the Eastern DRC, and looking at the fact that they remained in nearer 
provinces closer to Rwandan borders with the DRC, the new leaders of the new Rwanda 
felt insecure and believed that Hutu militias were somehow going to build up military 
capabilities to engage in new attacks against Rwanda and that could not let them enjoy 
their rule and victory during the recent days of their power. 
Paul Kagame, the actual president and his cabinet urged the DRC government by 
then Zaire to take all Hutu refugees far away from the common borders between the two 
countries and threatened to attack the DRC soil if the government of this last one could 
not take in consideration his suggestion. Mubutu Sese Seko, former president of Zaire, 
and who was a closer friend to President Habyarimana refused to execute what the new 
chief of Kigali proposed. He repeatedly was accused by Kagame to support the Hutu 
Militias interahamwe and Ex-RFA and was believed to have been training them to re-at-
tack Kagame 's land. Mobutu and the Hutus settled in the Eastern DRC became a threat 
to the security of the new Rwandan Regime. Finally Paul Kagame called "the great man 
of the region" that time, decided to send his troops to the DRC supporting Laurent De-
sire Kabila rebellion of the Banyamulenge Tuts is who live in the Eastern Congo. 
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This new phase of the war Paul Kagame engaged in, had as mission to eliminate 
physically Hutu refugees installed in the DRC so that they could not destabilize his 
regime. The invasion of the DRC by Kagame allowed him to get rid ofHutus who were 
already established some bases in that side of the country. Kagame's troops massively 
killed Hutu refugees in various camps and used to Burry them in mass graves. To Re-
ciprocate Hutu 's actions which were made in Rwanda, tens of thousands of Hutus were 
also killed by the Tutsi army which invaded the DRC and it was unfortunate that this 
massive killing of Hutus was not reported and viewed illegal and immoral as genocide 
because no one investigated this matter. It is not that no one had the opportunity to do 
so, but the reason why this matter was shut down and everyone was silent, is that both 
the international community and some powerful countries were involved in this affair 
to support Kagame to freely make his operation unseen. As a matter of fact, the Chilean 
Roberto Garreton who was assigned by the UN to investigate on the matter about the 
killing and murder of thousands of Hutus in the Eastern Congo was given 24 hours by 
Laurent Desire Kabila to leave the country. After him, no other mechanisms were put in 
place to clarify the killing of Hutu in the DRC apart from some cries which were made 
by human rights organizations. 
According to the analysis of Fiston Kahindo Mashariki from the Democratic Re-
public of Condo whom I interviewed, a junior student, majoring in International Busi-
ness at Lynn University, "Rwandans have to find the cause of genocide, the arbitrary 
arrest of Hutus by the new regime will not end the problem." He added that, "the main 
cause of genocide was the assassination of the Hutu President Juvenal Habyarimana by 
the RPF Tutsi combatants." According to Fiston Mashariki," a great many people, 
including the media do not consider this fact or do not talk about the killing of Habyari-
mana as the reason which led to genocide in Rwanda, but they jump to conclusion that 
Hutus have killed thousands of Tutsis." 
When I asked Fiston Mashariki to state whether he knew what was the source of 
the Rwanda genocide, he answered that "It was because Tutsis killed the Hutu president, 
that the Hutus revolted and started killing the Tutsis. For him, "Genocide was not going 
to take place if Tutsis were not going to kill president Habyarimana." I align myself 
with Fiston Mashariki's idea that somehow the assassination of president Habyarimana 
started the fire. If you look back before the assassination of the president, Hutus and 
Tutsis were fighting but could not reach to the extent that one ethnic group could exter-
minate the neighbor ethnic group. It was only realized that the idea of extermination of 
one Tutsis came after Tutsis had killed the Hutu president. 
So to conclude my analysis, at one end Hutu committed an atrocity in Rwanda 
by killing thousands of Tutsi and moderate Hutus and at the other end Tutsis too killed 
thousands of Hutu settled in the DRC at the time Kagame invaded this country in 1996. 
Both Hutu and Tutsi were responsible of massive killings of the neighbor ethnic group. 
Thus genocide, I correct it today, was committed by both Hutus and Tutsi. 
RECOMMENDATION OF ACTION 
It is understood that genocide left both Hutus and Tutsis wounded. The kill 
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ing which was committed is not easy to forget. There are a great number of people who 
lost their belongings and beloved at the time of the crisis to an extent that they have a 
bad image about what happened to them. According to the interview I had with Rusa 
Mukandala a junior student at Lynn University, from Tanzania, he believes that geno-
cide injuries will hardly disappear in the minds of victims of the event, thus, for him "it 
is reasonable that both Hutus and Tutsis take time to reconcile and forgive each other 
for what happened." Without this, Rusa Mukandala said, "Rwanda will not regain its 
identity." Rusa Mukandala stressed that "both Hutus and Tutsi have to understand that 
forgiveness and reconciliation is of paramount importance for a new Rwandan society 
which will bring together the two communities." 
According the second interviewee Fiston Mashariki, "Democracy is to be a 
matter of course in Rwanda." He recommends that, "The Rwandans after genocide 
should think to restore the principle of democratic regimes which will allow those who 
have the right to power to have it, instead of a particular ethnic group taking power by 
force by enforcing laws which will penalize the other neighbor ethnic group." When I 
asked Fiston Mashariki whether it was necessary to punish the criminals of genocide 
to correct the wrong doing, he seemed to be pessimistic. He thinks that, "it is vital that 
people who are currently in power should free prisoners whose majority are Hutus, 
because he believes that there are some innocent people who are dying in prison and the 
international community keeps quiet about this matter. Fiston Mashariki said, "It is an-
other form of crime the people who are currently in power commit because they do not 
respect the rights of prisoners when they mistreat them." He added that, "a committee of 
truth and reconciliation must be formed like what Bishop Desmond Tutu in South-Afri 
ca introduced after the apartheid." "The Rwandans must forgive each other," a sentence 
which closed his interview. 
I personally agree with Mr. Rusa Mukandala and Fiston Mashiriki regarding 
their point on reconciliation and forgiveness , but on the other hand, it is not enough to 
talk about reconciliation only. Unlike what Fiston Mashariki said about Democracy in 
Rwanda, I believe what the Rwandans have to do now to bring peace in the country 
is to share power in the broad sense. This process has been applied in Burundi where 
Hutus and Tutsis were also fighting over power. The mediator, the former South-African 
president Nelson Mandela suggested the equitable distribution of resources and the shar-
ing of power among the two ethnic groups . Power must be shared, with the president 
being elected rotating for terms each ethnic group one after the other. It means that if a 
presidential term is for 4 years. A Tutsi rules for the first 4 years and the next coming 
4 years a Hutu rules and vise versa. The biggest problem again which is to be resolved 
is the creation of a multi-ethnic army which will be comprised of both Hutus and Tutsi 
and that national multi-ethnic army will serve for the interest of the entire population of 
Rwanda without any discrimination. Unlike before when Habyarimana was in power the 
army was full ofHutus. And when Paul Kagame took power, the Rwandan Army was 
made up of Tutsi and some Hutus who were taken by force . To resolve this conflict of 
power, the 50% /50% theory is to be adopted even in the army to avoid one ethnic group 
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TIA.CAKE NEGAnvE JN1WENCE ONJANIIWOOlDS 
IN ~N'S, Their Eyo Were Watching God 
LEYNA LOSITO 
In Zora Neale Hurston's, Their Ey es Were Watching God, the character, Tea 
Cake, has a negative influence on the life of Janie Woods. Was Tea Cake really Janie 's 
liberation or was he actually more destructive than her previous relationships? Janie 
had been married to controlling, abusive and possessive husbands before her marriage to 
Tea Cake. In my research I find that Tea Cake also exhibited similar negative character-
istics. Tea Cake is commonly glorified for being the salvation of Janie 's suppressed soul 
and is interpreted as her true gate to happiness. He is said to let her oppressive world be 
that of a memory and gave her the freedom to find the meaning of her existence. Tea 
Cake found a devious way to consume Janie 's vulnerabilities and that in essence she fell 
in love only with his naturalness. Evidence of control, abuse and dishonesty make Tea 
Cake's character not so ideal. Janie only felt her grasp for true happiness reachable after 
Tea Cake's tragic death. It is explained on the last page through a metaphor about the 
horizon: "The kiss of his memory made pictures oflove and light against the wall. Here 
was peace. She pulled in her horizon like a great fish net. Pulled it from around the 
waist of the world and draped it over her shoulder. So much of life in its meshes! She 
called in her soul to come and see."(193 Hurston) This suggested to me that something 
was terribly wrong in thinking that Tea Cake was pure happiness because Janie would 
have pulled in her horizon sooner. 
1n the time this novel was written, it was a powerful time for black culture as 
African Americans were trying to promote themselves as literate and talented people. 
They referred to this time as the Harlem Renaissance and this was a chance for the black 
culture to excel just as the white people had. Hurston gained countless criticism on her 
portrayal of the black southern communities. She glorified the founding of Eatonville, 
which was an all black community and the Everglades which showed the 1930's south-
ern black society as having a simple and playful life. Alain Locke, a noted black scholar 
who was also Hurston 's friend, criticized the novel for focusing on black folklore and 
portraying silly characters. Her characters expressed no concern for civil rights and 
equal opportunity which was an immense part of the historical movement occurring at 
this time. "Many artists of the Harlem Renaissance took this message to heart, believing 
that black writers should portray the harsh conditions of poverty and oppression suf-
fered by their race. This trend continued throughout the 1930's, which was the decade 
so 
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Their Eyes were Watching God was published. Some critics faulted Hurston's writings 
for its lack of political consciousness."(Moss). She was also criticized fom the way she 
used dialect in her novel. This made some critics see the culture as being inferior due to 
their lack of English skills and one critic deemed the use as sloppy writing. "Dialect is 
really sloppy, in fact. Suggestion of speech difference is a difficult art and none should 
practice it who can not grasp its first rule-The reader 's eye is caught by distortion of the 
inconsequential sentencing."(276 Ferguson). Hurston used the dialect to reinforce the 
southern way of speech and was not concerned with the grammatical errors. She was 
very aware of her purpose when she wrote that way. The dialect gave the story authen-
ticity of an actual society by use of their particular way of communicating. Tea Cake 
represents the dynamic, unstructured energy of the people; the type of black character 
the critics despised. Hurston did not let politics get involved with her story because she 
did not want to hold back explaining this aspect of southern culture. The criticism of 
the work caused the book unnoticed until the late 1970's. Alice Walker is responsible 
for recognizing this book as a literary masterpiece. As times change in the world this 
book was accepted and is now a sacred part of literary itineraries. Walker expressed the 
importance the book had as it is a reminder of the black culture in the time of the south 
in the 1930's. The black society has evolved immensely and now this book is being 
praised because it is a reference to show how much change has occurred in this culture. 
The settings in the novel I want to compare is that of Eatonville and the Ever-
glades. Eatonville is the town Janie established her place in society, by living the com-
fortable life that came with being the wife of a mayor. It was in Eatonville where Janie 
worked in the first general store in the town and she was respected by her community. 
Though her life was controlled by Joe Starks, her position was still what woman of her 
standing could only hope for. The contrasting Everglades is depicted in this passage by 
Rosemary Hathaway: "The Everglades setting is described as a Darktown as well as the 
work on the Everglades muck, the singing and boasting and play-acting, people living 
the good life, in the absence of sour and pretentious and proper. The muck is not with-
out problems. 1n fact Hurston seems to use the muck as the heart of darkness." This 
explains this was a society of people who had no rules and no ambition to try and rise 
from the muck. The work consists of bean picking, which involves no brain stimula-
tion, and does not vary from day to day. They live everyday the same and party every 
night as if there is no hope. Janie proved in Eatonville that there is success to be had, 
and her blind affair with Tea Cake will lead her into the heart of darkness, symbolizing 
the end of Janie 's good life. 
Tea Cake is a character who is a prime example of the lighter side of the black 
culture. Tea Cake is playful and much younger than Janie, adding foolishness to his 
persona. He possesses all the noble black values (in that he is proud of his background) 
but he is not driven to struggle for equal rights (unlike most civil rights leaders of the 
time). He has no possessions; when a prop is necessary he pretends to have it, thus 
showing an independence from the material world. Tea Cake made Janie live a life 
close to nature, for example fish that he catches or lemonade from fresh lemons he 
picked. The only gifts he can provide for her are from nature and Janie appreciated this 
very much. He is a gambler and is vividly involved in playing music all night with 
singing and gambling being part of his society. He is a romantic figure as he uses his 




in this analysis by Grade Saver, an online source, "Tea Cake is very different. Janie 
is physically attracted to him from the first moment. She notices his full purple lips; 
she admires his full lazy eyes with his lashes curling sharply like drawn scimitars. She 
notices his lean, over padded shoulders and his narrow waist. The flirtatious banter 
throughout the evening is a different sort of discourse with men than Janie has ever en-
joyed before." He was already an attraction for her through his persona~ity and looks. 
Although this description of Tea Cake seems like he is a prince charming, he is 
still a man with natural instincts. Does he really act differently than Janie 's previous 
husbands or is he just as bad or perhaps even worse in his behavior and actions. Before 
I explain Tea Cake's behavior, Janie's first two husbands need to be mentioned. Lo-
gan IGllicks was the man who married her after her grandmother set her up with him 
for security. He was a stranger but Janie was forced to marry to give her grandmother 
peace. Obviously this was not a love marriage and Logan treated Janie as an object and 
he showed her men have the control and there is nothing she can do about it. This was 
her first glimpse of how men were in those days and she was not happy. Logan made 
her work in the fields and did his duty in the bedroom having no regard to her feelings 
what so ever. She met her second husband at the end of her driveway and felt sparks 
which she did not have with Logan. She felt she should leave Logan to pursue love with 
Joe Starks. It went well as they moved to Eatonville, which was an all black commu-
nity and she thought maybe this was happiness. Then Joe started to take control as the 
mayor of the town and of Janie. He considered her a possession, not a wife and made 
her work in the store while he socialized and relaxed. Joe was abusive, strict and made 
Janie give up her right to speak. She was not allowed to socialize, wear her hair down 
or disobey any request he had. It was when Joe Starks had died that she began to fall 
for Tea Cake. He seemed to have freedom flowing form his heart. Joe Stark 's death, 
however, was the foreshadowing for numerous heartbreaking events that will occur with 
the not so perfect Tea Cake. 
Janie's life with Joe Starks was that of an upper-class existence. When Tea 
Cake romantically stole her heart that day in the store, he was also stealing her place in 
society. Janie had money, a home and lived a comfortable lifestyle. Tea Cake wanted 
her to forget about all of the pressures of the society Joe built for her and join him in 
his wandering, hand-to-mouth existence. Tea Cake never wanted to introduce her to his 
friends and society because he knew she and the community thought he was beneath 
her; as Janie might not mix well yvith the poor aspects of the black culture that she was 
fortunately never part of. There relationship was developing in many ways, but not 
particularly in Janie's best interest. Did Tea Cake even give her a chance to be alone? 
She was controlled by Joe for years and now that she was free another man was going 
to enter her life? Tea Cake took advantage of her vulnerability after Joe Starks had died 
and knew this woman was in need of some romance. Tea Cake could handle Janie by 
his sweet talk and watch her deteriorate slowly as he started to change her perspective. 
Before leaving Eatonville, Tea Cake led Janie into numerous natural adventures and in-
troduced her to entertainment. In this passage I found it interesting how there list of ac-
tivities is written. "Tea Cake and Janie gone hunting. Tea Cake and Janie gone fishing. 
Tea Cake and Janie gone to Orlando to the movies. Tea Cake and Janie gone to dance. 
Tea Cake making flower beds in Janie's yard and seeding the garden for her. Chopping 
down that tree she never did like by the dining room window. All those signs of pos-
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SS session." (110 Hurston) There is an ironic sense of possession described here. Janie 's 
name is never first when mentioning their activities together. This gives the impression 
that Tea Cake obviously decides how they spend their time and Janie follows behind. 
Symbolically in this passage is the reference to the flower bed. The first idea here is he 
is making his grave (flower bed) and seeding it for her, meaning when he dies she will 
blossom. The tree he chopped down symbolizes Tea Cake replacing the tree with his 
presence. Tea Cake exhibits here the strong concept that there will always be something 
in Janie 's way, possessing her regardless if she likes it or not. Tea Cake also chooses her 
clothes for her; specifically he favors blue which is commonly associated with the sky. 
Is this a tease for Janie? It seems her horizon is "around her waist" but she can not grab 
it. Why does Tea Cake take so much concern on what she wears? If he liberated her he 
should not have a say in her attire. This is him showing his control over her and also 
over her feministic norms. Tea Cake still managed to convince Janie to leave Eatonville. 
She sold the store to embark on this journey with Tea Cake to a place referred to as "the 
muck". Janie had to sell the store because she was going to become part of the work-
ing-class society and she could not be part of two castes at once. "Ultimately, in order 
to break with the rigid notions of class that bind her, Janie must sell the store and leave 
town, going with Tea store and leave town, going with Tea Cake to work on the muck 
and immerse herself in what Hurston presents as democratic folk culture". (Hathaway). 
Her rigid values kept her safe and she had a constant flow of income to make her life 
comfortable. What she accomplished in Eatonville did not happen to every black wom-
an of the 1930's and Tea Cake stripped her of that achievement. Janie is forced to lower 
her self and her standards to continue a relationship with Tea Cake. The Everglades is 
a poor black community of workers where Janie is forced to forget her practical values 
and let loose. Tea Cake convinces her that working hard all day results in joyous party-
ing all night. Now he is treating her like a friend, especially in this statement by S.Jay 
Walker, "This is a relationship of acknowledged equals. Janie and Tea Cake, her hus-
band, share resources, work, decisions, dangers and not merely the marriage bed." Tea 
Cake made Janie become just like him and the rest of his friends which was the lifestyle 
her previous husbands steered her away from. A woman should not be treated like a 
man and Tea Cake did not value her as being a woman but used her to his advantage to 
help him establish a life in the muck. As if this was not bad enough, Tea Cake began his 
abandoning phase. This is the most powerful way to show possession and he succeeded. 
He would leave Janie for days claiming he did not want her to become involved with a 
certain group of friends he associated himself with. Tea Cake was just making an excuse 
for him to be able to go and gamble and party without Janie being there so he could do 
whatever he wanted to. There was also a time where he stole two hundred dollars of 
Janie's money to go and gamble it. When he came back form that venture, he led Janie 
to believe he was involved in a violent setting. Janie 's gullibility gave him once again 
her forgiveness. Tea Cake of course charmed her into the bedroom and this is how it 
was all forgotten. Tea Cake so far is possessive, manipulating and controlling, but was 
he abusive? The answer is yes. Tea Cake at one point became jealous of a suspected 
rival and begins to beat Janie to show her he was her man and that is how it was. Tea 
Cake was actually caught being promiscuous in the fields and Janie attacked him. Tea 
Cake willingly let Janie hit him because he succeeded anyway. He controlled her regar-
less7 of what happened and he knew this therefore the scene where she hits him is more 
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S 7 of a mockery on Janie 's life. Control was also shown in this novel by having a powerful 
hurricane sweep through the Everglades. Tea Cake's control is comparable to that of the 
hurricane because both possessed Janie and could cause harm. The couple worked to-
gether to escape enormous amounts of flood and strong winds and Tea Cake saved Janie 
from a dog attack but was bitten himself. This foreshadowed his approaching death and 
his permanent abandonment to Janie. It was as if the hurricane was the cap to all the 
negativity Tea Cake had introduced her to. The critical condition Tea Cake endures by 
contracting rabies left Janie in a predicament. He was now a burden to her and she must 
fear for her safety as to not have Tea Cake bite her. If she had loved him so much and 
was truly happy, wouldn 't she have let Tea Cake bite her and then they could both die 
together? Instead Janie killed Tea Cake when he first made an attempt to bite her, not 
giving him a chance to destroy anymore of her life. 
The research conducted results in the answer to my initial question. If Janie was 
so happy with Tea Cake, why did she pull in her horizon when he died? Now the answer 
is clear, as Tea Cake was just like her previous husbands. He used Janie to justify his 
sense of being, leaving her no room to find her new identity after leaving Eatonville. He 
took advantage of this aspect and soothed her suspicion with his seductive, charming 
manner. Janie had succumbed to a trance in which Tea Cake expelled his control over 
her and when his death occurred she had broke free. Tea Cake 's significance in other 
criticisms was made to be a hero, but in this selection from Modern Critical Interpreta-
tions, it is explained he was merely a device used to enhance Janie as the actual hero. 
"Having defined the heroine as incapable of sustaining her quest, they are forced to look 
to another character for true heroism." Tea Cake had his identity already so he was por 
trayed as a helpful attribute to Janie's growth. In the end we realize it was Janie who had S 8 
her identity the whole time and that is why she is ready to pull in her horizon at the end. 
Her identity was her being alone, without the pressure of another male in society possess-
ing her. Tea Cake was not a catalyst for this transformation but his abusive, controlling 
ways contributed to Janie breaking free of male control. This is why her horizon and her 
quest for identity are shown being achieved at the end of her adventure, not at the begin-
ning of her and Tea Cake 's relationship. Janie needed to be alone and her traumatic time 
with Tea Cake was finally over. 
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